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‘Deep Weather’ in Digital Ecologies Exhibition (Photo Credits: Emil Mirazchiev)

Biemann's piece Deep Weather is more explicit and searingly painful. As the tar sands are
seen dug and plundered by monstrous machines in the boreal forests, we watch as thousands
of Bangladesh women, children and men fill bags with mud and spend their lives constructing
imperfect defenses against rising sea levels. One provokes the other. But the other remains a
response. The connection between the two activities are made obvious for those who watch
this short piece of work. My car is your rhythmic drowning.

Acoustic Oceans’in Digital Ecologies Exhibition (Photo Credits: Emil Mirazchiev)

Over the last few years, artist Louise Manifold has been traveling across oceans on the Irish
scientific research vessel, The Celtic Explorer, researching her project AerialSparks and
bringing artists, writers and composers together in a series of experimental radio broadcasts
and other works. Her own words point to the ecological and historical forces in her work. For
many female Surrealists, she tells us, the ocean was figured as a transformative space that
linked hybrid monsters from western and other cultures.

Her work comes from what the Surrealists called “objective chance”; where one's ideas are
not planned but drawn out from the unconscious, often through accidental or chance
happenings. This process of mental drifting or “chance thinking” reminds her of a little lancer
boat they had on board; “Washed up on the shores of Galway, this little boat will be returned
to the Atlantic, set adrift again but fitted with a tracker so we can track where it is to be
carried by the ocean”.
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